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gong on snare drum *
snare drum (snares on) *
metall *
wood *
wood prepared with sizzles (sleighbells i.e.)
wood on tomtom
tomtom

* all instruments should have the same pitch, the difference is just in the colour of the sound
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gong on snare drum *
snare drum (snares on) *
metall *
wood *
wood prepared with sizzles (sleighbells i.e.)
wood on tomtom
tomtom

* all instruments should have the same pitch, the difference is just in the colour of the sound
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gong on snare drum *
snare drum (snares on) *
metall *
wood *
wood prepared with sizzles (sleighbells i.e.)
wood on tomtom
tomtom

* all instruments should have the same pitch, the difference is just in the colour of the sound
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metall *
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wood prepared with sizzles (sleighbells i.e.)
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* all instruments should have the same pitch, the difference is just in the colour of the sound
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